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PROGRAM NOTES 
Benjamin Britten (1913-1976) 
A Ceremony of Carols, Op. 28 
On March 16, 1942 Benjamin Britten and Peter Pears boarded the ship M. S. Axel Johnson 
in New York City to return to Great Britain after spending nearly three years in the 
United States. Besides the obvious danger of meeting German U-boats in the North 
Atlantic, Britten and Pears were also uneasy about returning to Great Britain not knowing 
what kind of reception they may encounter after having chosen to avoid the war in 
Europe during these years. It was during this month long voyage that A Ceremony of 
Carols was born. 
Utilizing both the Latin language, the English works of Chaucer and texts from the Tudor 
period, the twenty-seven year old composer used this composition to explore different 
aspects of the Christmas season. The work opens and ends with the chant Hodie Christus 
r est (Today Christ is Born) as the choir processes and recesses out of the concert 
sj.. replicating the beginning and the ending of a "ceremony". Taken from the daily 
Office (or the Liturgy of the Hours) this chant is normally used on Christmas Day before 
every verse of the Magnificat. The first carol, "Wolcum Yale", is by an anonymous poet of 
the 14th century. The poem recounts many feasts of the season including St. Stephen 
(December 26th), St. John (December 27th), the Holy Innocents (December 28th), St. 
Thomas (December 29th), New Year's Day, the Epiphany (January 6th), and the 
Purification of Mary and the Presentation of Jesus (February 2). 
Movements 3 through 6 recount the different aspects of Mary and the birth of Jesus. 
Movement 3, another anonymous 14th century poem, explores the mystery of the Holy 
Trinity that was realized in Mary through the incarnation of the Christ child. Movement 
4, a combination of an anonymous 14th century text and a translation of Martin Luther's 
Varn Himmel hoch (translated by the Wedderburn brothers), explores the mother-son 
relationship most notably through Mary's lullaby to Jesus, expressing Mary's humble 
heart to God even though God is in the form of her own son. Movement 5, an anonymous 
early 15th century poem, describes the mystery of God becoming man painlessly through 
the peerless maiden. With each phrase of text describing God's descent, Britten sets the 
melody in descending notes. The resulting canon between voices with descending short 
phrases help to portray the falling "of dew. 
Robert Southwell, a Jesuit priest who was executed for his involvement with Mary of 
Scott's attempt to overthrow Queen Elizabeth, wrote the texts in movements 6 and 8. 
Movement 6 is in direct contrast to movement 5. Though also in canon, this figure rises 
upward, is fast in tempo, and grows in intensity thus portraying the image of battle. The 
juxtaposition of infant images and the weapons in this movement and the resulting chaos 
is concluded by an almost surprising triumphant and glorious ode to "this heavenly Boy" 
at the end. Movement 8 utilizes the locrian mode, a mode that was little used because of 
f suiting tritone (the "devil's interval") it contains. The reoccurring tritone in this 
m.., ment and the canon between voices creates the effect of a "freezing winter night" 
thus setting the bleak background for Christ's birth. Midway through the movement, the 
mode changes to major praising Jesus as the Prince of Heaven and Earth in contrast to 
His humble dwelling. The music then returns to the locrian mode while the text calls 
believers to praise this humbly born King. 
William Cornysh (1465 - 1523) wrote the text for movement 9. Cornysh was a court 
musician and poet whose father was also a famous composer whose compositions were 
collected in the Eton Choir Book. Britten composed this duet in a simple and innocent 
style (spring after winter) so befitting of Cornysh's poem of praise to God for the simple 
pleasures and sustenance that He provides for His people. "Thanks be to God!" the 
whole choir proclaims. The text of the last carol, movement 10, is from an anonymous 
15th century source. The text gives thanks for Adam taking the apple resulting in the fa ll 
of mankind into sin without which Mary would not have become the Queen of Heaven. 
The movement ends with a series of "Deo gracias" like many bells ringing out this joyous 
song. As mentioned before the "ceremony" ends as the choir processes out of the per-
forming space, leaving the glory and the mystery of Christmas with the listeners. 
A Ceremony of Carols in its final form was first performed by the Morris ton Boys' Chorus 
at the direction of the composer. The majority of the text is taken from The English 
Galaxy of Shorter Poems and is in Old English. The pronunciation of the Old Englis 
taken from the guidance of Singing Early Music, edited by Timothy McGee. 
1. Procession 
Hodie Christus natus est: 
hodie Salvator apparuit: 
hodie in terra canunt angeli: 
laetantur archangeli: 
hodie exsultant justi dicentes: 
gloria in excelsis Deo. Alleluia! 
2. Wolcum Yole! 
Wolcum be thou hevene king, 
Wolcum Yole! 
Wolcum, born in one morning, 
Wolcum for whom wesall sing! 
Wolcum be ye Stevene and Jon, 
Wolcum innocentes every one, 
Wolcum Thomas marter one. 
Wolcum be ye good Newe Yere, 
Wolcum, Twelfthe Day both in fere, 
Wolcum, seintes lefe and dere, 
Wolcum Yole! 
Today Christ is born; 
today the Savior has appeared. 
Today the angels sing on earth; 
the archangels rejoice. 
-Lei Ray Yu 
Today the righteous exult, saying: 
Glory to God on high! Alleluia! 
< 
Candelmesse, Quene of bliss, 
Wolcum bathe to more and Jesse. 
Wolcum be ye that are here, 
Wolcum, wolcum, make good cheer. 
Wolcum alle another yere. 
Wolcum! 
3, There is no Rose 
There is no rose of such vertu 
As is the rose that bare Jesu. 
Alleluia. 
For in this rose conteined was 
Heaven and earth in lite! space, 
Res miranda. [Marvelous thing.I 
B" • at rose we may well see 
l, be one God in persons three, 
Pares Jonna. [Equal in nature.] 
The aungels sungen the shepherds to 
Gloria in excelsis Deo, 
Gaudeamus. [Let us rejoice.] 
Leave we all this werldly merth 
And follow we this joyous birth, 
Transeamus. [Let us pass over.] 
4a. That yonge child 
That yonge child when it gan weep 
With song she lulled him asleep: 
That was so sweet a melody 
It passed alle minstrelsy. 
The nightingale sang also: 
Her song is hoarse and nought thereto: 
Whoso attendeth to her song 
and leaveth the first then doth he wrong. 
4b. Balulalow 
0 my deare hert, young Jesu sweit, 
Prepare thy creddil in my spreit, 
And I sall rock thee to my hert, 
And never mair from thee depart. 
But I sail praise thee evermoir 
with sanges sweit unto thy gloir; 
The knees of my hert sail I bow, 
And sing that richt Balulalow. 
5. As dew in Aprille 
I sing of a maiden 
That is makeless: 
King of all kings 
To her son she ches. 
He came al so stille 
To his moder's bour, 
As dew in Aprille 
That falleth on the flour. 
Moder and mayden was 
Never none but she: 
Well may such a lady 
Goddes moder be. 
6. This little Babe 
This little Babe so few days old, 
Is come to rifle Satan's fold; 
All hell doth at his presence quake, 
Though he himself for cold do shake; 
For in this weak unarmed wise 
The gates of hell he will surprise. 
With tears he fights and wins the field, 
His naked breast stands for a shield. 
His battering shot are babish cries, 
His arrows looks of weeping eyes, 
His martial ensigns Cold and Need, 
And feeble Flesh his warrior's steed. 
His camp is pitched in a stall, 
His bulwark but a broken wall; 
The crib his trench, haystalks his stakes; 
Of shepherds he his muster makes; 
And thus, as sure his foe to wound, 
The angels' trumps alarum sound. 
My soul with Christ join thou in fight; 
Stick to the tents that he hath pight.* 
Within his crib is surest ward; 
This little Babe will be thy guard. 
If thou wilt foil thy foes with joy, 
Then flit not from this heavenly Boy. 
7. Interlude 
8. In Freezing Winter Night 
Behold, a silly tender babe, 
In freezing winter night, 
In homely manger trembling lies, 
Alas, a piteous sight! 
The inns are full; no man will yield 
This little pilgrim bed. 
But forced he is with silly beasts 
In crib to shroud his head. 
This stable is a Prince's court, 
This crib his chair of State; 
The beasts are parcel of his pomp, 
The wooden dish his plate. 
The persons in that poor attire 
His royal liveries wear; 
The Prince himself is come from heav 'n; 
This pomp is prized there. 
With joy approach, 0 Christian wight, 
Do homage to thy King, 
And highly praise his humble pomp, 
which he from Heav'n doth bring. 
9. Spring Carol 
Pleasure it is 
to hear iwis, 
the Birdes sing, 
The deer in the dale, 
the sheep in the vale, 
the com springing. 
God's purvayance 
For sustenance, 
It is for man; 
Then we always 
to give him praise, 
And thank him than. 
10. Deo Gracias 
Dea gracias! [Thanks be to God!) 
A lay i-bounden, 
l en in a bond 
Four thousand winter 
thought he not to long. 
Deo gracias! 
Ne had the appil take ben, 
The appil take ben, 
Ne hadde never our lady 
a ben hevene quene. 
Deo gracias! 
And all was for an appil, 
an appil that he tok, 
As clerkes finden 
written in their book. 
Blessed be the time 
That appil take was. 
Therefore we moun singen 
Deo gracias! 
11. Recession 
Hodie Christos natus est: 
hodie Salvator apparuit: 
hodie in terra canunt angeli: 
laetantur archangeli: 
hodie exsultant justi dicentes: 
g · in excelsis Deo. Alleluia! 
Today Christ is born; 
today the Savior has appeared. 
Today the angels sing on earth; 
the archangels rejoice. 
Today the righteous exult, saying: 
Glory to God on high! Alleluia! 
Johann Sebastian Bach (1685-1750) 
Nach dir, Herr, verlanget mich, BWV 150 
Nach dir, Herr, verlanget mich, BWV 150 is one of Bach's earliest surviving cantatas. 
Although the exact date of composition and occasion for which it was written are 
unknown, it was most likely composed between 1708 and 1710 and first performed in 
Miilhausen. 
Cantata 150 is unique among Bach's cantatas in its sparse orchestration (two violins b 
, as-
soon, and basso continuo-played here by organ, violoncello, and contrabass) and in th 
independence and prominence of the chorus, which is featured in four out of seven e 
movements. It shares several elements with other early cantatas, including 131, 71, and 
106. The form is that of alternating chorus and aria, no recitatives, no da capo repeats, 
and perhaps most notably, no chorale tune. Bach makes extensive use of choral fu gues 
and imitative polyphony and often shifts the tempo and character of the music within 
movements very quickly to accommodate a new musical idea with each successive 
phrase of text. This occurs most distinctly in the second and fourth movements. 
The libretto alternates between Biblical verses and free poetry (a rarity among Bach' 
early cantatas). The Biblical verses are all taken from Psalm 25; the author of the poetry is 
unknown. Both depict themes of longing and of trust. Many of Bach's religious cantatas 
begin on a negative theme such as despair, grief, or guilt and end on a positive note of 
joy, consolation, or hope. Bach's setting of this libretto amplifies this effect, suggesting a 
thematic tension between longing and faith within every movement. 
The sinfonia and opening choral movement are both based on the motive of an octave 
leap followed by five descending half steps. This chromatic figure, sometimes dubbed the 
"lamento bass," has been utilized by composers as early as Monteverdi as a musical rep-
resentation of anguish, pain and longing. This mournful state is interrupted with breath-
less faster tempos intimating a pleading sense of urgency. The concluding choral fugue 
makes the embittered wish that "my enemies not rejoice over me." Movement three is a 
brief soprano aria displaying both toben (rages) and vergniint (contentment) . Several vivid 
images are present: death and hell are pictorialized by a falling diminished seventh, and 
the violins, who are in unison, grind repeated aggressi..ve doublestops at the text "Cross, 
Storm." The sublimity of the opening and closing verse affirm perpetual contentment, 
despite the trials of worldly life. 
The fourth movement, Leite mich ("Lead me") begins with a plea for guidance and ends 
with a pledge of fidelity : "Daily, I await thee" . In the opening, Bach weaves a long, con-
tinuously ascending scale up from the basses low 8-natural through each voice part and 
finally into the violins, spanning more than three octaves, both a pun on the German 
words for "scale" (Leiter) and "to lead" (leiten) and an arresting musical gesture. 
One of only a handful of vocal trios to be found in Bach's oeuvre, movement five is ~ ! so 
the only movement in the cantata in the major mode, shifting from B minor to D ma1or. 
Tumultuous and unrelenting 16th notes in the cello paint the image of cedars being 
tossed by the winds . Over this noise, the alto, tenor and bass soloists gently sustain, 
adding a bit of momentary agitation only at the phrase "heed not what clamors" and 
ending simply on a beatific unison. 
rin the opening of movement six, "My_eyes gaze co~tinually _at the Lor~," the violins 
Du gb · utiful duet crossing and recrossing, surrounding the smgers sonically on have a ea , . fu h d ,, . 
. ·de The music shifts to an allegro gue at t e wor s For he will pull my foot 
either s1 · . f the net." The entanglement is portrayed through the cross rhythms caused by a out~ la in the fugue subject, as well as the tangled chromaticism in the men's voices at 
hemt0 th d 1 b 'ful ch · f · · h ' the close of the movement at un er ay a eauh am o suspensmns m t e womens 
voices. 
The final movement .is a chaconne, built on a ground bass that goes through a series of 
adulations. The first line of verse sums up the theme of the piece: "My days in suffer-~g, God will nevertheless end in joy," The blocks of vocal harmony at the first entrance 
give way to wavering 6ths between the sopranos and altos on the word "joy". 
Several short solos and an agitated instrumental interlude follow before the final choral 
statements. Some have called the ending of this cantata triumphant and majestic, but 
there is pain in this music too. The struggle between suffering and joy is cast as a battle, 
fought daily. Nach dir, Herr, verlanget mich concludes with music filled with longing but 
ultimately, and simultaneously, filled with trust and hope. 
1. fonia 
2. Chor 
Nach dir, Herr, verlanget mich. 
Mein Gott, ich hoffe auf dich. LaB mich 
nicht zuschanden werden, daB sich meine 
Feinde nicht freuen iiber mich. 
(Psalm 25:1-2) 
3. Arie 
Doch bin und bleibe ich vergniigt, 
Obgleich hier zeitlich toben 
Kreuz, Sturm und andre Proben, 
Tod, Holl, und was sich fiigt. 
Ob Unfall schlagt den treuen Knecht, 
Recht ist und bleibet ewig Recht. 
4. Chor 
Leite mich in deiner Wahrheit und lehre 
mi ch; 
denn du bist der Gott, der mir hilft, taglich 
harre ich dein. 
(Psalm 25:5) 
5. Terzett 
Zedem miissen von den Winden 
Oft vie! Ungemach empfinden, 
ls werden sie verkehrt. 
R.., . d Tat auf Gott gestellet, 
Achtet nicht, was widerbellet, 
Denn sein Wort ganz anders lehrt. 
1. Sinfonia 
2. Chorus 
Lord, I long for you. 
My God, I hope in you. 
-Mark Buckles 
Let me not be put to shame, so that my 
enemies will not rejoice over me. 
3. Aria 
Yet I am and remain content, 
although at the moment here may rage 
cross, storm and other trials, 
Death, Hell and what is theirs. 
Though misfortune strikes the true servant, 
Right is and remains eternally right. 
4. Chorus 
Lead me in your Truth and teach me; 
for you are the God, who helps me, I await 
you daily. 
5. Trio 
Cedars must, before the winds, 
often feel much hardship, 
often they will be destroyed. 
Place your words and deeds before God, 
Heed not what howls against you, 
Since his Word teaches otherwise. 
6. Chor 
Meine Augen sehen stets zu dem Herrn; 
denn er wird meinen FuB aus dem Netze 
ziehen. 
(Psalm 25:15) 
7. Chor 
Meine Tage in den Leiden 
Endet Gott dennoch zur Freuden; 
Christen auf den Dornenwegen 
Fiihren Himmels Kraft und Segen. 
Bleibet Gott mein treuer Schatz, 
Achte ich nicht Menschenkreuz; 
Christus, der uns steht zur Seiten. 
Hilft mir taglich sieghaft strei ten. 
Ralph Vaughan Williams (1872-1958) 
Lord, Thou Hast Been Our Refuge 
6. Chorus 
My eyes gaze continually at the Lord· 
For he will draw my foot out of the ' 
net. 
7. Chorus 
My days in suffering 
God will nevertheless end in joy; 
Christians upon the thorny pathways 
are led by Heaven's power and blessing. 
If God remains my dearest treasure, 
I need not heed mankind's cruelty; 
Christ, who stands by our side, 
Helps me daily fight to victory. 
Lord, Thou hast been our refuge, from one generation to another. 
0 God our help in ages past, 
Our hope for years to come, 
Our shelter from the stormy blast 
And our eternal home. 
Before the mountains were brought forth, or ever the earth and the world were made, 
Thou art God from everlasting to everlasting, and world without end. Thou tu rnest man 
to destruction; again Thou sayest, Come again ye children of men. For a thousand years 
in Thy sight are but as yesterday, seeing that is past as a watch in the night. As soon as 
Thou scatterest them they are even as a sleep; and fade away suddenly like the grass. ln 
the morning it is green and groweth up; but in the evening it is cut down, dried up, and 
withered. For we consume away in Thy displeasure, and are afraid at Thy wrathfu l 
indignation. For when Thou art angry all our days are.gone: we bring our years to an 
end as a tale that is told. The years of our age are threescore years and ten, and though 
men be so strong that they come to fourscore years, yet is their strength but labour and 
sorrow; so passeth it away and we are gone. Turn thee again, 0 Lord, at the last; be . . 
gracious unto Thy servants 0 satisfy us with Thy mercy and that soon: so shall we reioice 
and be glad all the days of our life. And the glorious majesty of the Lord be upon us; 
prosper Thou the work of our hands, 0 prosper Thou our handiwork. 
Earl Kim (1920-1998) 
Some Thoughts on Keats and Coleridge 
from "Frost at Midnight" 
11 seasons shall be sweet to thee, ~ether the summer clothe the general earth 
With greenness, of the redbreast sit and sing 
B twixt the tufts of snow on the bare branch o~ mossy appletree, while the nigh thatch 
Smokes in the sunthaw; whether the eavedrops fall 
Heard only in the trances of the blast, 
Or if the secret ministry of frost, 
Shall hang them up in the silent icicles, 
Quietly shining to the quiet Moon. 
from "Shed No Tear-0 Shed No Tear" 
Shed no tear-0 shed no tear! 
ow'r will bloom another year. 
h no more-0 weep no more! 
Young buds sleep in the root's white core. 
Dry your eyes-0 dry your eyes! 
For I was taught in Paradise 
To ease my breast of melodies-Shed no tear! 
Over head-look over head, 
'Mong the blossoms white and red. 
Look up, look up-I flutter now 
On this flush pomegranate bough. 
Shed no tear-0 shed no tear! 
The flow'r will bloom another year. 
Adieu-Adieu-I fly, adieu! 
I vanish in the heaven's blue. 
From "Ode to Psyche" 
And there shall be for thee all soft delight 
That shadowy thought can win, 
A bright torch, a casement ope at n\ght, 
To let the warm love in! 
From "To Autumn" 
W~ere are the songs of Spring? Ay, where are they? 
Thmk not of them, thou hast thy music too, 
While barred clouds bloom the soft-dying day, 
And touch the stubble plains with rosy hue; 
Then in a wailful choir the small gnats mourn 
A g the river sallows, borne aloft 
C ing as the light wind lives or dies; 
Eric Whitacre (b. 1970) 
Five Hebrew Love Songs 
I. A picture is engraved in my heart; 
Moving between light and darkness: 
A sort of silence envelops your body, 
And your hair falls upon your face just so. 
II. Light bride 
She is all mine, 
And lightly 
She will kiss me! 
III. "Mostly," said the roof to the sky, 
"the distance between you and I is endless; 
But a while ago two came up here, 
And only one centimeter was left between us." 
IV. What snow! 
Like little dreams 
Falling from the sky. 
V. He was full of .tenderness; 
She was very hard. 
And as much as she tried to stay thus, 
Simply, and with no good reason, 
He took her into himself, 
And set her down 
In the softest, softest place. 
-Hila Plitrnann 
• 
l 
I 
{ 
Rat b Vaughan Williams fiv: Mystical Songs 
L Easter s· hi . Rise heart; thy Lord is risen. mg s praise 
Without delays, Who takes thee by the hand, that thou likewise 
With him may'st rise; . 
That, as his death calcined thee to dust, 
His life may make thee gold, and much more, just. 
Awake, my lute, and struggle for Ehy part 
With all thy art. 
1he cross taught all wood to resound his name 
Who bore the same. 
His stretched sinews taught all strings, what key 
Is best to celebrate this most high day. 
L ort both heart and lute, and twist a song 
Pleasant and long: 
Or since all music is but three parts vied, 
And multiplied; 
0 let thy blessed Spirit bear a part, 
And make up our defects with his sweet art. 
II. I got me flowers 
I got me flowers to strew thy way; 
I got me boughs off many a tree: 
But thou wast up by break of day, 
And brought'st thy sweets along with thee. 
The Sun arising in the East, · 
Though he give light, and the East perfume· 
If they should offer to contest ' 
With thy arising, they presume. 
Can there be any day but this, · 
though many suns to shine endeavour? 
We count three hundred, but we miss: 
there is but one, and that one ever. 
III. Love bade me welcome 
Love bade me welcome: yet my soul drew back, 
Guilty of dust and sin. 
But quick-ey'd Love, observing me grow slack 
From my first entrance in, 
Drew nearer to me, sweetly questioning, 
If I lack'd anything. 
A guest, I answer'd, worthy to be here: 
Love said, You shall be he. 
I the unkind, ungrateful? Ah, my dear, 
I cannot look on thee. 
Love took my hand, and smiling did reply, 
Who made the eyes but I? 
Truth, Lord, but I have marr'd them: let my shame 
Go where it doth deserve. 
And know you not, says Love, who bore the blame? 
My dear, then I will serve. 
You must sit down, says Love, and taste my meat: 
So I did sit and eat. 
IV. The Call 
Come, my Way, my Truth, my Life: 
Such a Way, as gives us breath: 
Such a Truth, as ends all strife: 
Such a Life, as killeth death. 
Come, My Light, my Feast, my Strength: 
Such a Light, as shows a feast: 
Such a Feast, as mends in length: 
Such a Strength, as makes his guest. 
Come, my Joy, my Love, my Heart: 
Such a Joy, as none can move: 
Such a Love, as none can part: 
Such a Heart, as joys in love. 
v. Antiphon ~all the world in every comer sing, 
MY God and King! 
The heavens are not too high, 
His praise may thither fly: 
The earth is not too low, 
His praises there may grow. 
Let all the world in every corner sing, 
My God and King! 
The church with Psalms must shout 
No door can keep them out: ' 
But above all, the heart 
Must bear the longest part. 
J1 the world in every comer sing, 
od and King! 
ANN HOWARD JONES conductor 
Ann Howard Jones, Professor of Music and Director of Choral Activities at 
Boston University, conducts the Boston University Symphonic Chorus and 
Chamber Chorus, administers the Master of Music and Doctor of Musical Arts 
degrees in choral conducting and teaches the advanced choral conducting semi-
nar. Dr. Jones is recognized as a distinguished clinician, adjudicator, teacher and 
conductor. 
Jones worked with the late Robert Shaw and the Atlanta Symphony choruses. 
She was Assistant Conductor for Choruses, sang in the alto section, assisted with 
the Robert Shaw Chamber Singers and was one of the organizers of the Robert 
Shaw Institute. She worked with the Festival Singers both in France and in the 
us. 
Dr. Jones has concluded her eleventh season as conductor of the BU Tanglewood 
Institute Young Artists' Chorus, an auditioned ensemble of eighty high school 
singers who rehearse and perform at Tanglewood. The chorus has performt 
annual concert and collaborated with Seiji Ozawa, John Williams, Craig Smith 
and Robert Spano in various projects undertaken by the Boston Symphony 
Tanglewood Music Center. 
In 2004-2005, with the Symphonic Chorus and the University Orchestra, Dr. 
Jones conducted the Britten War Requiem in Symphony Hall and for the Eastern 
Division Convention of the American Choral Directors Association. She conduct-
ed the Buffalo Philharmonic Chorus and Orchestra in an all Brahms concert in 
the spring of 2002 and returned in 2004 to conduct a program that included the 
Mozart Vespers. In the fall of 2005, Dr. Jones conducted the BU Symphonic 
Chorus and Orchestra in Haydn's The Creation to critical acclaim. She most 
recently conducted these ensembles at Carnegie Hall in Vaughan Williams' Dona 
Nobis Pacem. 
Dr. Jones has been a member of the faculty at the University of Illinois, Emory 
University, the University of Georgia, and Wittenberg University, and was a 
Fulbright Senior Lecturer in Brazil. She has been invited to teach and conduct at 
the University of Miami, San Diego State, the University of Missouri, Drake 
University, Southern Methodist University for the Church Music Summer 
School, Central Connecticut State, the University of Nebraska, North Texas State 
and Michigan State. 
Her degrees are from the University of Iowa. Dr. Jones received Boston 
University's coveted Metcalf Award for Excellence in Teaching in June of 20.(P 
JAMES DEMLER baritone 
American baritone James Demler first gained international attention at Houston Grand 
Opera, where he appeared as Guglielmo in Casi Jan tutte, De Bretigny in Manon and Peter in 
Hansel und Gretel. He sang with the Houston Symphony in the Houston premiere of Ned 
Rorem's Santa Fe Songs, which the composer conducted, as well as performed the role of the 
Maestro in Salieri's rarely performed Prima la musica, poi le parole. He has since appeared in 
more than 20 operas, including Marcello in La Boheme, Sharpless in Madama Butterfly and 
Count ~lmaviva in Le nozze di Figaro, with companies across the United States and Canada. 
He appeared in the premiere of Daron Hagen's Shining Brow with Madison Opera and sub-
sequently reprised the roles.with the Las Vegas Philharmonic under the baton of the com-
poser. Mr. Demler has also sung the role of Jake in Hagen's Bandanna, which was recorded 
and released on Albany Records. 
Mr. Demler made his Carnegie Hall debut with Eve Queler and the Opera Orchestra of New 
York as Dikson in Bo'ieldieu's La Dame Blanche and returned to that prestigious venue with 
the New England Symphonic Ensemble under the direction of John Rutter in Bach's 
Magnificat and the Faure Requiem, and most recently with conductor Ann Howard Jones as 
W" ass soloist in Mozart's Requiem. Other appearances in New York have included the role 
( in The Tender Land at the Kaye Playhouse, conducted by Cal Stewart Kellogg, and, two 
concerts with the Jupiter Chamber Players, singing a French program and the Brahms 
Liebeslieder Walzer. 
He made his Edmonton Opera debut as Sharpless, a role he has also sung with the Portland 
Opera Repertory Theatre and Anchorage Opera. A favorite in Anchorage, he has appeared 
there as Marcello (which he also sang with Mississippi Opera), Valentin in Faust (a role he 
sang also with the West Virginia.Symphony) and Peter in Hansel und Gretel, a role he has 
also performed at the Pine Mountain Music Festival in Michigan. With Chautauqua Opera, 
he appeared as Pish-Tush in The Mikado, while with Palm Beach Opera, he appeared as 
Danilo in The Merry Widow, and with Chattanooga Opera, he sang Silvio in I pagliacci. He 
sang the role of Assan in Menotti's The Consul with Berkshire Opera, which was recorded 
and released on Vox Classics. 
Also an active oratorio and concert performer, his engagements have included Monteverdi's 
· theatrical cantata II combattimento di Tancredi e Clorinda at the Aspen Festival, under the baton 
of Luciano Berio; Messiah with the National Arts Centre Orchestra in Ottawa, the Hartford 
Symphony and the Rochester Oratorio Society; the Faure Requiem with the New Mexico 
Symphony; the title role of Mendelssohn's Elijah with the Lake Wales Chorale and Chamber 
Orchestra; Brahms's Ein deutsches Requiem with the Madison Symphony; several appearances 
at the Berkshire Choral Festival, singing Bach Cantata No. 79, Mozart's Coronation Mass, 
Dvorak's Te Deum and Handel's f eptha; Hindemith's When Lilacs Last in the Dooryard Bloomed; 
the role of Jesus in a staged performance of Bach's St. Matthew Passion at the State University 
of New York (SUNY) at Potsdam; and Broadway evenings at the Bermuda International 
Festival and with the Cairo Symphony. 
Mr. Demler has appeared in recital on the Princeton Chamber Series, at the Berkshire Choral 
Festival and at SUNY Potsdam. He holds a Bachelor of Music degree from the University of 
J\T exico, a Master of Music degree in Vocal Performance from the University of 
A a, and a Performer's Certificate from the Eastman School of Music. He completed his 
training with the Houston Grand Opera Studio. 
Mr. Demler currently teaches voice at Boston University. 
LEI RAY YU graduate conductor 
Lei Ray Yu entered Boston University in the Autumn of 2005 in pursuit of fu;-
Doctorate of Musical Arts degree in choral conducting. Ms. Yu's formal edu ca-
tion as a conductor began in Beijing, China, where she was a student of Madam 
Zheng Xiao-Ying in the Central Music Conservatory of China. Ms. Yu holds 
Master of Music degrees in organ performance and choral/wind conducting 
from the University of Missouri-Kansas City Conservatory of Music. She was 
selected to study conducting at the Aspen Music Festival under Murry Sidlin 
and David Zinman. Her teachers in the United States include June Kean, Calvin 
Johannsson, John Ditto, Eph Ehly, Craig Smith, and Ann Howard Jones. 
Ms. Yu has conducted the Beijing University Chorus and the Star of Hope 
Children's Performing Troupe, consisting of chorus, orchestra, and Chinese 
instrument orchestra. She has also been guest conductor of the QingDao 
Symphony (China), the Boulder Chorale (Colorado), the Conservatory Wind 
Ensemble at the University of Missouri-Kansas City and the Evangel Chara 
and Concert Choir at Evangel University in Springfield Missouri. Her chon 
have won first prizes in international competitions. 
As a lecturer, Ms. Yu has taught conducting, choral literature, and organ litera-
ture courses at the Chinese Music Conservatory in Beijing, China . She has been a 
guest lecturer at the Shi Jia Zhuang Seminary Church Music Conference in Shi 
Jia Zhuang, China, at Ottawa University in Kansas, and at the International 
Choral Symposium. 
Currently, Ms. Yu is the organist at St. Mary's Parish in Southbridge, MA. She 
has been organist and music director at numerous churches in the United States 
and China. In addition to her work in music, Ms. Yu is a wife and is the mother 
of a three-year-old son. 
MARK BUCKLES graduate conductor -
Mark David Buckles- is a second year Master 's degree candidate in choral con-
ducting at the Boston University College of Fine Arts where he has studied with 
Ann Howard Jones, Joseph Flummerfelt, Jameson Marvin, Bruce Hangen, and 
Theodore Antoniou. 
A native of Beverly Hills, Michigan, Mr. Buckles received his Bachelors of Music 
degree in composition from the University of Michigan, where he studied com-
position with Evan Chambers, William Balcom, Karen Tanaka, Erik Santos, and 
Susan Botti; he also conducted with Jerry Blackstone, Theodore Morrison, and 
Sandra Snow. At the University of Michigan he also studied voice, piano, ar 
carillon. Mark has received commissions from the University of Michigan 
Women's Glee Club, the University of Michigan Honors Convocation, Miller 
College, and Dixboro United Methodist Church, and his works have been 
rl rrned and recorded by the University of Michigan Chamber Choir, the 
Cst~n Choral Ensemble, and the Saint Petersburg String Quartet. 
Mr· Buckles is a 200~ graduate of the Conductors' Institute at Bard College, 
here he studied with Harold Farberman, Apo Hsu, Raymond Harvey, Leon 
;otstein, Sidney Rothstein, Guillermo Figueroa, and Marin Alsop. In 2003 and 
zoos, Mr. Buckles traveled to ~a~is as a participant in the European American 
Music Alliance through the Jmlhard School of Music, where he studied with 
Claude Baker, Philip Lasser, Nacis Bonet, and Mark Shapiro, and received hon-
ors for his studies in counterpoint and harmony. 
BOSTON UNIVERSITY WOMEN'S CHORALE 
Lei Ray Yu conductor 
Justin Blackwell accompanist 
Beth Willer manager 
Soprano 
Margaret McGrath 
Azelie Aquadro 
Christina Polachek 
Erin Coffey 
Melissa Riesgo 
Olivia Hauck 
Jennifer Rose Parker-Sparks 
Mezzo Soprano 
Sydnee Waggoner 
Jessica Guglielmo 
Regina Carlo 
Melissa Quintero 
Beth Lloyd-Jones 
Erin Coffey 
Melissa Quintero 
Lauren Chessari 
Bridget Duval 
Alto 
Emily McMillen 
Caitlin McVeigh 
Emma Kazarian 
Belinda Paige 
Griselda Tomaino 
Beth Willer 
uosTON UNIVERSITY CONCERT CHOIR 
d k David Buckles conductor 
JT&at h . 
runothy Wester aus accompanist 
£1jzabeth Eschen manager 
Soprano 
Elissa Ed wards 
1..auren Goodhue 
Alexa Haines 
Mary Henriquez 
Tatyana Ilyin 
Emily Isaac 
Elizabeth Kammler 
l(atherine Marcincuk 
Sylvana Opris 
Jennifer Parrish 
Ai. 
Elise Ackermann 
Jessica Chatterton 
Elizabeth Eschen 
Christine Froomer 
Amanda Mulhall 
Margaret Pienczykowski 
Christine Servilio 
Tenor 
Jay Dulski 
Eric P. Esparza 
Nicholas Foster 
Terrence Henderson 
Ian O'Brien 
DanOmphroy 
Thomas Rockford 
Justin Werner 
Bass 
Michael Gallagan 
Sean Jacobsen 
David LeValley 
Livan Mena 
Howard Reith 
Joshua Sawicki 
Patrick Waters 
Ben Sherman 
BOSTON UNIVERSITY CHAMBER CHORUS 
Ann Howard Jones conductor 
Ryan Murphy assistant conductor 
Eric Esparza manager 
Soprano I 
Elise.Ackermann 
Liana Guberman 
Christine Noel 
Jennifer Rose Parker-Sparks 
Emily Noel Schoen 
Sarah St. Denis 
Deana Stein 
Soprano II 
Katherine M. Baltrush 
Heidi Freimanis 
Kate Henckel 
Rachel Anne Hippert 
Krista McClellan 
Teresa Tam 
Alto I 
Elizabeth Eschen 
Elizabeth Evans 
Ashley Harmon 
Cristin Hoover 
Alexandra Kalinowski 
Amanda Meier 
Alto II 
Amanda H . Bulat 
Rebecca Carden 
Heather Hoopes 
Clare Maloney 
Beth Willer 
Lei Ray Yu 
Tenor I 
Eric P. Esparza 
Christopher Lucier 
Daniel Ross 
Matthew Tobin 
Tenor II 
Martin Bakari 
David Romanik 
Francisco Javier Rivera Serrat 
Timothy Westerhaus 
Bass I 
Justin Blackwell 
Mark Buckles 
Akira Fukui 
Jamon Maple 
Patrick Waters 
Bass II 
Basil Considine 
Paul Cort 
Michael J. Georgen 
Michael Peng 
Eytan Wurman 
"""' 
ton University School of Music ~OMING EVENTS AND PERFORMANCES 
:::.=---
'J'Uesday, December 5, 8pm 
Wednesday, December 6, 8pm 
Thursday, December 7, 8pm 
Friday, December 8, 8pm 
Boston University Symphony Orchestra 
DAVID HOOSE conductor 
Haydn Symphony No. 88 
Beethoven Symphony No. 3 "Eroica" 
Tsai Performance Center 
ALEA III 
THEODORE ANTONIOU conductor 
Works by Hartmann, Gyftakis, 
W. Antoniou, and Ligeti 
Tsai Performance Center 
Boston University Wind Ensemble 
DAVID MARTINS conductor 
Grainger Children's March 
Erickson Over the Hills and Far Away 
Schuller Symphony for Brass and Percussion 
Wilson SHAKATA: Singing the World into Existence 
Reed Russian Christmas Music 
Tsai Performance Center 
Lunchtime Concert Series 
Muir String Quartet 
In residence at Boston University 
CFA Concert Hall 
Wednesday, December 13, 8pm Time's Arrow 
KETTY NEZ director 
Student ensemble performing 
20th-century works. 
CFA Concert Hall 
CFA Concert Hall, 855 Commonwealth Ave. 
Tsai Performance Center, 685 Commonwealth Ave. 
www.bu.edu/cfa 
... -------~~~~~~~------------------
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FRIENDS OF SCHOOL OF MUSIC 
Friends of the School of Music are a select group of people who, through their annual 
contributions, believe in the importance of supporting gifted student musicians 
through their educational activities, events, programs, and performances. We invite 
you to join the Friends of the School of Music at the College of Fine Arts and help 
support the talented young artists of Boston University. 
$50,000 and above 
Surdna Foundation, Inc. 
$10,000 to $49,999 
Ors. John A. and Harriet S. Carey 
Mr. and Mrs. Saul B. Cohen 
Jeff and Ann Gelfon 
Margaret S. Lindsay Foundation 
Robert and Sharon Ryan 
Ms. Virginia E. Withey 
$5 ,000 to $9, 999 
Dr. and Mrs. Thomas R. Castle 
Clovelly Charitable Trust 
Ann and Gordon Getty Foundation 
Mr. and Mrs. Richard Grausman 
The Ushers and Programmers Fund 
Ms. Diane Young 
$2,500 to $4,999 
Richard F. Balsam, M.D. 
Ms. Sandra L. Brown 
Mr. and Mrs. L. P. Byler 
Mrs. Ellen B. Kazis-Walker 
Dr. Lillie M. Kumar 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
$1,000 to $2,499 
Ms. Dorothy D. Cameron 
Richard D. Carmel Charitable Remainder Trust 
Ms. Phyllis Curtin 
Mr. Frank A. D'Accone 
Dr. Edna L. Davis 
Chet and Joy Douglass 
Mr. William E. Earle 
Jenny Shader Hersch 
Mr. Blake W. Hinson 
Ms. Phyllis Elhady Hoffman 
Larry G. and Ann Howard Jones 
Mr. Robert E. Krivi 
Mr. John E. Loveless 
Ms. Andrea Okamura 
Mrs. Amy Abrich Shemin 
Mr. Joel Sheveloff 
Mr. and Mrs. Charles A. Stakely 
Ms. Helen J. Steineker 
Avedis Zildjian Company 
Ms. Craigie A. Zildjian 
$500 to $999 
Mr. Bradley M. Bloom 
Ms. Deborah K. Delano 
Mrs. Ann B. Dickson 
Mr. and Mrs. Stephen B. Esko 
David Feigenbaum 
Colonel Capers A. Holmes, USAF(Ret.) 
Dr. Jimmie L. Jackson 
Mrs. Becky H. McKibben 
Ms. Maureen Meister 
Mr. and Mrs. Virgil A. Procaccino 
Mr. Keith Snell 
Mrs. Nancy L. Trentini 
$250 to $499 
Dr. Apostolos A. Aliapoulios 
Mrs. Elizabeth S. Anderson 
Ms. Margaret R. Bennett 
Ms. Joan C. Cavicchi 
Ms. Beth S. Chen 
Mr. Dennis A. Clements 
Ms. Allison Fromm Entrekin 
Mrs. Carolyn B. Fowles 
Mr. Eugene Guberman 
Mrs. Ruth E. Hathaway 
Ms. Jul.ia A. Hennig 
Mr. and Mrs. James L. Loeb 
Newburyport Choral Society 
Mr. Marlow E. Peters 
Mr. Pierluigi Petrobelli 
Mr. Bernard G. Schwartz 
Mr. and Mrs. Robert N. Slotnick 
Mr. Ira Taxin 
Mr. John Alan Wickey 
Mr. and Mrs. Robert A. Youmans 
Dr. and Mrs. Egon P. S. Zehnder 
This list represents donors who have generously supported our programs for the past twelve months, as of 
September 21, 2006. Due to program deadlines, some donor names may be absent from this list. We t 
you for your understanding. For more information on how you can support the Boston University Co 
Fine Arts and School of Music, please contact Chris Santos, Director of Development and Alumni Rela 
Boston University College of Fine Arts, 855 Commonwealth Avenue, Boston, MA 02215, at 617-353-2048 or 
ccsantos@bu.edu. 
uosTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
~ Richard Mackey horn HISTORICAL MUSIC EDUCATION S'flUN j\nSell viola* Thomas Martin clarinet PERFORMANCE Bernadette Colley SW:: Barker double bass• Richard Menaul horn Aldo Abreu recorder Andre de Quadros• 
~Y Basrak, viola • Craig Nordstrom clarinet Sarah Freiberg Ellison cello Joy Douglass 
80f1111e Black pedagogy Elizabeth Ostling flute Laura Jeppesen David Hebert• 
Lynn Chang violin Richard Ranti bassoon viola da gamba Warren Levenson 
J
uleS Eskin cello Thomas Rolfs trumpet Christopher Krueger William McManus• 
Edward Gazoulea.s viola Mike Roylance tuba Baroque flute James Merenda 
Raphael Hillyer v1~/a Matthew Ruggiero bassoon Catherine Liddell, lute Sandra Nicolucci* 
Bayla Keyes vzolm Eric Ruske horn• Marilyn McDonald Anthony Palmer 
Michelle LaCourse via/a• Robert Sheena English horn Baroque violin Evan Sanders 
Lucia Lin violin* Ethan Sloane clarinet• Emlyn Ngai Baroque violin Steven Scott 
Malcolm Lowe violin Samuel Solomon percussion Martin Pearlman• Baroque 
Dana Mazurkevich violin James Sommerville horn ensembles CONDUCTING 
Yuri Mazurkevich violin* Linda Toole flute Robinson Pyke Bruce Hangen 
lkuko Mizuno violin natural trumpet David Hoose• 
John Muratore, guitar PIANO Marc Schachman Ann Howard Jones• 
George Neikrug cello++ Jonathan Bass• Baroque oboe David Martins 
ja111es Orleans double bass Anthony di Bonaventura• Jane Starkman Scott Metcalfe 
Leslie Pamas cello Maria Clodes-Jaguaribe* Baroque violin, viola 
ArtP bson Pilot harp Linda Jiorle-Nagy Daniel Stepner OPERA INSTITUTE 
Ba 'oeschl-Edrich /iarp Randall Hodgkinson Baroque violin 
Mli.. eynolds cello* Michael Lewin Peter Sykes• harpsichord 
Ramelle Adams 
Judith Chaffee 
Phyllis Curtin++ 
Sharon Daniels* 
Ruth Benson Levin 
William Lumpkin* 
Adam McLean 
Rhonda Rider cello Victor Rosenbaum 
Todd Seeber double bass MUSICOLOGY 
Roman Totenberg violin++ COLLABORATIVE PIANO Victor Coelho* 
Michael Zaretsky viola 
Peter Zazofsky violin* 
WOODWINDS, BRASS, 
md PERCUSSION 
Laura Ahlbeck oboe 
Ken Amis tuba 
Shiela Kibbe• 
Robert Merfeld 
ORGAN 
Nancy Granert 
Peter Sykes• 
l'eler Chapman trumpet VOICE 
Geralyn Coticone flute Michelle Alexander 
Dorlot Dwyer flute Sarah Arneson• 
Terry Everson trumpet• Penelope Bitzas• 
John Ferrillo oboe Kendra Colton 
Rk:hard Flanagan percussion Sharon Daniels* 
Joaeph Foley trumpet James Demler• 
Timothy Genis percussion Simon Estes• 
Ian Greitzer clarinet Jodi Goble 
Ronald Haroutounian Phyllis Hoffman• 
bassoon Frank Kelley 
Scott Hartman trombone Susan Ormont 
John Heiss flute Jerrold Pope• 
Gregg Henegar bassoon Maria Spacagna 
Daniel Katzen horn 
Renee Krimsier flute 
Lynn Larsen horn 
Don Lucas trombone• 
~LLE<?E OF FINE ARTS ADMiNISTRATION 
lit Meissner, Dean ad interim ~~de Quadros, Director, School of Music 
~ osa, Director, School of Theatre 
!'itrJ en, Director, School of Visual Art.s 
~ o, Assistant Dean, Enrollment Services 
Brita Heimarck* 
Thomas Peattie* 
Joshua Rifkin 
Andrew Shenton• 
Joel Sheveloff* 
Jeremy Yudkin* 
THEORY and 
COMPOSITION 
Martin Amlin* 
Theodore Antoniou• 
Deborah Burton • 
Richard Cornell* 
Lukas Foss 
Osvaldo Golijov 
Samuel Headrick* 
David Kopp• 
Rodney Lister• 
Elena Roussanova Lucas 
Timothy Melbinger 
Ketty Nez• 
john Wallace* 
Steven Weigt• 
Robert Najarian 
Betsy Polatin 
Christien Polos 
Maria Spacagna 
Jeffrey Stevens 
Georgia Talbot 
Allison Voth• 
STAFF PIANISTS 
Michelle Alexander 
Eve Budnick 
Jodi Goble 
Phillip Oliver 
David Richardson 
Lorena Tecu 
*Denotes full-time 
faculty 
Department Chairmen 
represented in bold 
++Emeritus 
SCHOOL OF MUSIC 
PRODUCTION DEPARTMENT 
George R. Kendall, Manager of Production and Performance 
Martin Snow, Keyboard Technician and Restoration 
Roberto Toledo, Recording Studio Manager 
Chris Wilson, Recording Engineer J..._ . iers, ExeC11tive Operations Officer• 
~Rinke, Acting Director of Admissions and Student Affairs• 
~ Y Enslow, ExeC11tive Assistant• 
'-iildt Santos, Director of Development and Alumni Relations 
cates employee of the School of Music 
Whitney Guy, Scheduling and Programs Coordinator 
Kris Sessa, Librarian 
BOSTON 
UNIVERSITY 
COLLEGE of 
Fine Arts 
855 Commonwealth Avenue, Boston, MA 02215 
617.353.3350, www.bu.edu/cfa 
